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About the Initiative

The Marathi Language
and Literature Initiative

at FLAME University
aims to build a dedicated
academic space to critically
examine the diverse
culture, traditions, and
knowledge systems that
exist within Maharashtra.

Critical engagement with
languages from the region
and their role in everyday
communication —
especially within academic
spaces — is gradually
diminishing. Recognizing
this gap, the Marathi
Language and Literature
Initiative emphasizes the
preservation, promotion
and popularization of the
Marathi language and
culture.




TRISI=AT 3= AT fereprararst

RIS fersri=aT YN MedTe= 31for
TIfSST SuATEAT I3 Tl fermmdisTa ariet
WTT-HT e [STudeh IUhH TEaT ST 3TTe.

TSt HTST-&hci Rreharor, fo=m e &6,
fereaTfore=it=aT G=Na=TeT TS 207 a1 i
HTHAT HGEIT S, FITHE TS
STHTETS! & LATITHSTUNATST Ueh TR
fomtor AT 31 vae 3ng. WISt WTyl-
Fifgcafare=ii=an sger =reid e uarEn
JTHET 38T 3Te. HERIYTTe farfare
&, ORI 30T FeaI GEe
amaﬁﬁﬁw\mmmw
3T ATATER0T FHHI0T FHY0r g1 RISt ATeT
3Ot WIfgeT SUTHATET T & 2TTe.
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T'hrough research and promotion of
Marathi language and literature in the
broad socio-cultural and educational
contexts through various activities at
the campus, we seek to introduce it
to the multilingual and multicultural
learners and audiences at FLAME in
an inclusive and enriching
environment.

Focusing on promotion, research, and
pedagogy, the Marathi LLanguage and
Literature Initiative ensures that the
Marathi language and culture are
represented in the educational
discourse and will maintain a vibrant

presence at FLAME.

- Dr. Ashutosh Potdar
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My Fascination for Marathi

Dharmik Shah

When the editorial committee of this
Marathi Newsletter asked me to write
about my fascination towards Marathi as a
person who speaks it as a second language,
I did not know where to start from.
However, the universe has its own way of
signalling. The Rain Gods are showering
their blessings all across the city of Mumbai
and suddenly there’s greenery all around. It
brings to my mind the beautiful poem
Shravanamas by ‘Balkavi’, a renowned
Marathi poet, which I am sure you must
have definitely read or heard, if you have
lived in Maharashtra for a long time:

“In the month of Skravana,
the heart is joyful and light,
as greenery spreads on all sights;
In just a moment, down pours the rain,
and in the next, the sun shines bright.”




B ohiordT HAT HISAT STSTUTTAT Yl
IMSIAUNHLA U ST, T a7, TS 9
HTST 3T5E ShHicld=AT ATHIGAT STl
AT haIeid AT FIS! STSHST SR
IrarE. st uw. S, wfear gfes difeaw
SRIEhe AT STHAT Hsdle deshaedeedn
M5 ST UG AT A RI&O = ST,
T AT et A Rifarent
STHATRST T FHATAT FEFAAS
YU’ 7O U 3THd. ‘THIGH &
TR AT g At gt faygren
HEITUTETS ! UTeHT 3718, 3TTSTet Siegl Hesl
STtarrer 312 T el fahar
TSt ureiAT RN dred, degt |t

selected for the ‘Preparing Global Leaders
Academy Programme’ organised in Jordan

HY S TSR Od Aes! 3THeT, ad 7ol §
VT STHS ] HTSAT M TSHI HAT AT
TSR Riehde. 3TTdT, H WSt Rieva! &4,
d FITAL. oo, STTHAT Moo ‘Te-{os
frEeR WISt R0 eeararagR gaen
STOTT=AT “ARTST 9T G SUATHTS! RTST
2Medd Ueh e IcHIg THII. H?‘ﬁ‘flsﬂq'){
Hen for Al Meaifead Hew a1 3TH=AT &
RIegeh STTGIAT WU THTE 30T 5Tk Ugeii=
Rreraa o14d.

"T'his song brings to me the beautiful
memories of my childhood. Indeed, poems
have been the way the Marathi language
was introduced to me and perhaps that’s
why I started loving it. Every day, our first
session in our Smt. M. D. Bhatia English
Medium High School was on ‘Value
Education’, and at the end of every such
session, our teacher made us sing Pasaydan
(a prayer for the well-being of the whole
universe), the beautiful concluding verse
from Junaneshoari. Even today, I try to sing it
when seeking the meaning of life and
praying for universal consciousness.

Dharmik Shah

Coming from a Gujarati household, I am very
blessed to have parents who encouraged me
and emphasized putting in efforts to learn
Marathi, and as a Mumbaikar, to take pride
in the Marathi heritage. Now, how did I do
that? Fortunately, our school encouraged us
to take the ‘Marathi Bhasha Pariksha’
organized by ‘Brihanmumbai Nimnastar
Marathi Sikshan Sanghatana’. Our entire
school was very excited during the
preparation of these exams and two of our
teachers — Ms. Smruti Chunekar and Ms.
Mary Gonsalves — helped us prepare for
these exams in a very engaging and effective
manner.




TR AXIS! farsT 7T Skt WTaa Sl 7T
AT INATATEATS! el ISR hld SNTS
TGl ST 3TSHal 33, HI HISAT SgIE =T
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AT 3T KA T AT, BT TR T g
T RIHUATHARTET J&T 323l 3THal.

AR Tt TR -aRTE T foT= A AT, degl
TR ATST T e O, AT gedt qiF
T ATST TSR WU Jeal. I Hl THEEaT
SATIOT HYT SRS el T 7ot Uek feraseon e
HSG!. MT, HICHINS S, TSNS
TAwETE fSregt, ToRaAHd® SSiar sfor aer
TR 3YH 3T HIS gl (WA ARG ST,
ITHS T § &I 3ATSh hl HIST kel
HERTYTAH SSe ST ATal, o) SR IASATHER
TGT TGS ST, ATeTeAT TSATHYA ST
ST TATes AIS AT AT HTTNeh AT SIS
L. o1, TSR, T@HTE, FIX U TS
TgTereedi= Sa-rd fHaess.

T S5 WA ST ST FRIST AT I A1
STTATAS I ek A feraeh SRS
TEifd TRV T » SR ST
JUANT USS T ? UUT ST WY 3Teft gew, =t
AT e srard |t SqEaedie THMR
T U WIASI+eh TR T foreara Ugegw
fRreror ¥ Bra. degt Aot TeRRISd S UrHior
WA T hOTAT, TS Sf. 379 97 9 Sl.
T ST AT WITI shosedT 94 (SEARCH) A
G FeARa geft e, fad @t
‘AT AT SUSHATT HTH s, BT SUSHH
forzRER= U= eTfor Sfirer TR gzt
G BIT. HOT TS A STHATHs | AT
FIYUITHER 10T = frsqm ShHTauaHeR
TSt WY ST TU T8 Hal.

TR H ARt et el Aee quof
FTATERT SEae. foad JY s, ey nfean
TR RIS FEaTd et — HROT AT AT
FRISIHTI TEehR THeATHes AT ARSI
IHGD! ARG TBED JCTIAST TS

In fact, I found the subject so fascinating in
my 10™ Grade that I never had to rote learn
the content for the Marathi examination. I
very well remember that I wrote all the
answers and an essay in my 10" Grade Marathi
exam by my heart in a very expressive manner
— which, according to me, is the main goal of
learning any language.

When I moved to 11" and 12" Grade, I opted
for the Science Stream and decided to take
French as my optional language. So, I lost
touch with the Marathi language for two years.
I, then, moved to Bangalore and later to Jaipur.
I discovered something very fascinating. I
made friends from Goa, Karnataka (from
Belagavi), Telangana (from Asifabad District),
Gujarat (from Baroda), and Madhya Pradesh,
who spoke Marathi too. This shattered my
perception that Marathi is spoken only in
Mabharashtra. There is a diaspora who speaks
the Marathi language and this formed the
connecting link for all of us, though we came
from different states of India. Similarly, my
friends from Pune, Gadchiroli, Jalgaon and
Latur brought pieces of their own culture,
which enriched my college life.

However, I would wonder, how would the
Marathi language be useful for me in my
professional endeavours apart from my
personal fascination towards it. But, as [ shared
earlier, God always has different plans! During
my Master’s degree in Public Health, which I
completed from ITHMR in Jaipur, I had a rare
opportunity to intern at Society for Education,
Action, and Research in Community Health
(SEARCH) in Gadchiroli in rural India, started
by Padmashri Dr. Abhay and Dr. Rani Bang. 1
worked on the Adolescents’ Reproductive and
Sexual Health Programme called
Taarunyabhaan’. Firstly, I was selected for the
internship given all competencies remaining
the same, I had the advantage of knowing
Marathi. I was able to work with the
communities and learn more about public
health as well as win their trust because |
spoke the Marathi language.




et reAHe AERTY %S WIS gd & o "5l
TRISIZN UehHd ATd 3¢S gid. I07 higl, foriwa:
HERTFICIS UTgeh-STWATARN FA e HNe-
Tehed ol G ST, el /it uemeedia
AR A 3, T AGRIPIAS STa=Io! o
&t THSITEA WRTUATS A hid 319, | H
IERTSS T, fere TSt R, ST A
WM HISH STNEW S, U0T Hlgl aui-T H
JgT GEaTdi=AT fSantoft — et — Wael.

AT 3Tk Ueh fea=ft #t feur §
STHSTIA IS HifedT I UTige, SATf0r i
fegfestt urgraaT goard whot. T dch! Hi gl
avfad FUEt fReueg: uifge — forRiva:
qiSehrecHos URT gier |1 Sf. 3TTHT Higaa]
T Gzt fofeeT, anfor =it #or Tt
RIHUITHTS gt SUFeRT HId TS
ASRTATA | W4T et =gl T3 Riehraest
FEATd hosl. FRISTHE HY heTierd Jatgdent
TISST ATel. HIS STeITeR Ta1= 9T
RIS dbg! STl o7 AT T Iogl Yagd
T ST HY 3Tk HiEehicioh HRIHHAS
TN BIAI. AT HIAHHAIIT WHGR SHThHS
UTGUATE Teh JTGBT E(Uehl- AT [HBAI. 0%
i =R o i ned 1t i
FH T T[T g1 Hishd TTgaT, ST
WA sigar Weia o SUsiia 9rel
IO ST GIcAT. AT FHRISHHT HAT IO
et it SRS difgeT wRIeId s, 3Tfor
‘BT bS] HelHarHeg! Hl FRIST FHosTehal!
Trfgedr.

ATt Teh YA TR 31 — ARSI Yeuiqd
VT ARITSTeh 3TITEshT Ry SUGS] :l'l'@?r
fohaT IR St TG SUGST 3Ted. et
TS feramdtei= (forRya: Sesi-e
formdiai=) arHed YA ot difgst. Hea
F — J. . TS T oE o
TS ST, fohalT foreTaTe et =i Areaeha
%ﬁw@w%ﬁﬁaﬁa ﬁo—cﬁasa
T 30 | 2 T3 ARAdTd A AT AT
T T O 3TTed. Tl ATaId 31Tg i
T g T HIS @Y alea.

Later on, I moved to Delhi for my job. The
linguistic scenario changed completely. |
picked up on other languages including
Bengali, bits of Odia etc. as I found them to
be very similar to Marathi. But, unfortunately,
in the entire process and having no native
speakers around, I started losing touch with
Marathi. The only connection that [ had with
Marathi was the Maharashtra Food Stall at
Delhi Haat. However, a good part was that a
few research studies (especially on consumer
research) which were to be conducted in
Maharashtra were entrusted to me and I was
involved in translation of questionnaires and
helping my clients understand the way of life
and culture of Maharashtra. As I moved
further in the North to Chandigarh, I picked
up Punjabi, Kashmiri and Dogri. And after a
few years, it was back to square zero — the
Marathi language.

Meanwhile, I suddenly saw ‘BhaDiPa’; a
fantastic social media channel and started
consuming its videos along with wonderful
movies from Marathi cinema — my favourites
being ‘Mumbai-Pune-Mumbai’ by Satish
Rajwade and ‘Court’ by Chaitanya Tamhane.
On listening to a podcast on BhaDiPa, I wrote
to Dr. Anagha Mandavkar, who has been
providing me with a lot of resources to learn
the language. And since then, I have started to
re-learn the language at my own pace. I might
not be as fluent as I was earlier. Being an
adult, it may also take me more time to learn
the language. But, as I moved to Mumbai
again this year, [ have started engaging myself
in a lot of cultural productions and events,
which has opened new vistas of understanding
the world through language. In the Literature
Live Festival at NCPA in 2024, one of the
interesting events that [ attended was ‘Lirika
Comes to Town’, which was a performance of
Slovenian Poetry in Marathi and English.
"This opened my mind to think of reading
‘Literatures of World in Marathi’, and I hope
that a lot of Marathi Literature gets translated
to other languages. Similarly, at the Kala
Ghoda Festival in Mumbai, I was able to
watch performances in Marathi language.
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Dharmik Shah’s Marathi handwriting

wTftien 21e1 § URITaId STIaRI=IReS STIfOT HaST(+1h
IR AT AT 3T, TRUT- HEBTTR TG
e
SR &rHaT
T AT 101, TSI o Hithcrsh SushH, SO0
aﬁmﬁmaﬁrﬁwmm ZIRIRCIE]
IS WY JAESd. FAT TRATAS TR0 TSI
STIOT =IRRY T STfereh fregyic T 3het TR

A sincere complaint that [ have is, there
aren’t many courses in Translation Studies
with Marathi as a pair language; I think, our
government / universities, especially public
universities, must invest in this area. How
fascinating would it be if P. L.. Deshpande’s
literature is read by readers in Poland and
Vishnudas Bhave’s plays are performed in
Venezuela! Nevertheless, this is a very lofty
dream for the time being. One Step at a time
— the first one being, me writing this piece
on Marathi, in Marathi, and translating it in
English.

Dharmik Shah is a trained geneticist and public
health professional, with experience as a strategy
consultant and business academic. He is a multi-
potentialite with a deep passion for learning
languages, the creative and cultural pursuits, as well
as philosophical inquiry. He loves travelling and has
been to 29 states and 450+ districts of India.
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HT{=ehT TgEehT

FMER ATHGIET Hedh FgUTS! HTHTISTH
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ST T D TBRNBIAS BRI STIC
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STSeHIeAT fIaRIET TER ST Mdi=T)
s fREueiai=an areiatg! Wd: wTat
HILIESR

The Resounding Voice of Ambedkarite
Ideology: Shaheer Vamandada Kardak

Original Marathi: Sanika Mhaskar
English Translation: Prabha Kulkarni

Shaheer Vamandada Kardak was a talented
and outspoken poet who kept the flame of
social revolution burning unwaveringly! Even
today, millions of poor, Dalits and the
marginalised sing his songs by heart. Since he
was one of the revolutionaries participating in
the Ambedkarite movement, his songs are
recognised as songs representing the same
ideology. Vaman Tabaji Kardak was born on 15
August 1922 in Deshvandi, a village in the
Sinnar Taluka of Nashik district. When he was
in the village in his early years, he took up a
variety of jobs like herding cattle and wrestling
in fairs, to earn a living. Later, he moved to
Mumbai and started working in Sewri as a mill
worker. He had done many different kinds of
labour- intensive jobs like working with mud,
selling chikkis (peanut-based sweets),
breaking stones, and working at TATA Oil
Mills. These experiences always helped him
stay deeply connected with people at the
grassroots, which is an aspect that resonated in
his writing. He passed away on 15th May 2004,
dedicatedly writing and spreading
Ambedkarite thought through the singing and
writing until his death.

Vamandada Kardak began writing poems
around 1943. At the time, many songwriters
were drawn to the melodies of Hindi and
Marathi cinema music, which had an influence
on Kardak as well. His songs like “Sanga Ya
Vedila, Majhya Gulchadila” (Movie: Sangtye
Aikaa) and more had become quite popular.
However, things changed when a prominent
leader in the Ambedkarite movement,
Karmaveer Dadasaheb Gaikwad, told him,
“Spreading the thoughts of Dr. Ambedkar is
our true goal and for that, we need your
words.”




TUT =T SATOT Feb TMOR Slehiea et ST
GG, T AT TSB! ATER AT hech il
Wi &t Qicies =ies, TSR TetemT=an
3RS TSt STfOr Tk e Sieed foreR ot
AL

UISTIdS foaa o arggT saw sid
BT, T feramare<l e TaTSTeT e
SR HIESUITHTS! it ST 7T st

T BT <R, “HY STSTOf 318 qUT

TSR AR HeT SEaHeTE! Rihaor
et 3R.” e R @i+ arears,
Mg, %ﬁawﬁwwmﬂw
Slh I TIgIaae!. T TehTiRId STfor
STUHTRIA & ATIRUTG: TgT SSTRI<AT STHATH
T ST 1SS 37Tg. 3G hict Fad,
AT JoT TH1ER | § A WA BIhiod
TITOT ST, QT=T ST a&oit s |t ofiwrit
SRV, JHITAS fqd 37T qwITae fad,
SUSHIT gl HIBRTHATAT GIATSIT 3120 A<
foRctadl T eI TSI, STATET SIeh S 3TTad.
e,

ARG ST HERIPI, HSTHT SRS Fes
Y TITI hovedT TN Eeh GHTSITEAT [
TR TR TAMER STed {07 SF. Sramdrgs
AT GO ATod ST gIcdT. JuT STSRMH S
2t Ot THTSTH Uk i, Riema, id gt
32N TRUfeR AT — SodTe e —
gTe fedTaE. o arHeTEaT T A

IS TSI, AT AU TGS ohes;
A5 TAT ST Yok = 0T ST 3716 |

BIHATgATS 3Teh TR 3TTgd. 379 MY, HIES,
STE0N, Biesd SATE! PIehaTFAT TehR STTUTIM
ATIOT AT STTrSERR IR FIHEHE Bl 11
SIS ARt A, TOT T shieraT gt

T YT MYk STaSHIATE! T o
TATIHvATE Hiehe IS

It is said that these words were taken to heart by
Vamandada, which led him to devote his life to
Bhimgeete (Songs that propagate the ideologies
of Dr. Babasaheb Ambedkar). Vamandada
composed some of his songs on the tunes of his
favourite film songs. Although the tunes and the
original film songs were known to people,
Vamandada’s Bhimgeet-compositions were
considered novel and revolutionary as they were
full of intellectual depth and social
consciousness, showcasing this known music in
a new light.

Kardak was disturbed by the harsh inequalities
in society. He chose the path of writing to try
to pull society out of this deeply ingrained
discrimination. He used to say, “I may be
illiterate but Ambedkar’s thoughts have given
me a lot of wisdom.” He passed on this gained
wisdom through his poetry collections like
Waatchaal, Moho! and He Geer Vamanaache.
Combining his published and unpublished
works, it 1s said that he wrote around ten
thousand pieces. His most popular piece is
called Uddharli Kori Kule, Bhima Tujhya
Janmamule! Other of his renowned songs
include Saarya Jagaat Dekhani Bai Mee Bhimachi
Lekhani, Toofanatle Dive Aambhi Toofanatle Dive,
and Ughadalaach Nahi Kalaramacha Darwaza.
Even today, without these songs, the
celebration of Ambedkar Jayanti would feel
incomplete.

Before Vamandada, traditions like the
Satyashodhak Ja/se, which were musical
performances propagating Mahatma Jyotirao
Phule’s ideas and establishment of the
Satyashodhak Samaj and Ambedkari Jalse based
on Dr. Babasaheb Ambedkar’s ideas, were quite
popular in Maharashtra. But, the Ja/se-
performers would also perform some traditional
songs. These songs were quite heard of by the
people and were tinted with conservative
thinking like that of fatalism, etc. However,
Kardak’s songs took a different path altogether.
He not only transformed the themes and the
content of the songs, but also explored new
ways in which they can be presented. This
birthed a new kind of music for a new world.




TS HI SHIERIRATAT Al GGl HIhos]
3Tg. T U] o TgUTS! 0 g 3o, Hqurgoy
HERTE TG ST Ad ATg!. H TR
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ATHETEIT T MEATA HEEd Mad I,
HETHT T3, S, SRS SISHT AT hrarei
YACATRIAT Tgd ATel. i 36 § IS 370,
T TR I Togd. Tehl TSHBUITAT HIUTET=
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e, UerIiRId hit F IS, egwhid
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FTHAGIGT Heeh AT FHISI TS bkl
e ATOTHTE WA AT SEvidA Hiso.

O] STt FHTSIIAN AT Aok HIOETET o
STTETST STe5. T 3Teha €, STifcea,
AT TSN, T AieR fSfguaerier,
RIS HgwaTe ATduerd Tfor it o T aier
GGT STIHT STl [oaRTaceh WIS ohos., i1
3Tk FEaI=a ST SMUe hidaq SHTHHAR
AISHT. I WS ARRSTIT FHISIET Afafe’
TEUTE. JSTeAT AT 3T AT 3168 SAT07
Shierd= AT (MUATSIAT 3TH0T) g e
foaToTT=h Afred Sieit. ST} WA Wen
TITOTRT AT GGl A<t T0f ORTO] JMehet il
AT THAT AR SR F1d & gIdid o
TR, ST ST Teh UehRel il ST,

ATHIEIGHT AT AT HgT haETe! STHeheh
Y, TSI T, GREhRI TRevard
3T, HERTY TS JATHATE ‘Sl JEh
T fHeToT BIaT. 9 9_%3 HE et Y
ST STeheT UfgedT TRIe TR TSt
GG SIS T IS BIcl.
TTACIET Theeh g T 37U fidsahd fomam
STUUTR, Ueh GHTSI-TfXecieh Hglehal gid. Sf.
AR TSHIT T 8T eresea ar
AT AfaHTET faamR-gam smaedT Mfgdad
i I, T foaR e Feiel TER A
JAYE I3 UG o, SUY A3 Hifefcieh

There are various types of folk literature like
Gondhal, Bharud, Lavani, Lalit and more,
which have been kept alive by their specific
performing communities. Vamandada’s poetry
contained the notion of such folk expression,
but was far from traditional folk poetry. His
poetry was modern AmbedKkarite poetry in its
true essence. He had said, “I have broken free
from the four walls of the caste system just as
I have broken free from the for walls of
classical poetry. But, when one looks at music,
rhyme is inevitable. It cannot be broken free.
I have broken the rules of classical music too;
yet our songs also have their own discipline.”

Vamandada always talked about the work of
Gautam Buddha, Mahatma Phule and Dr.
Babasahed Ambedkar through his music. His
words, without fail, used to touch the listener’s
heart. Although his writing was outspoken it
would never prick the listener unnecessarily.
He wrote, published and sang his songs to
express the agony of a deeply anguished and
disturbed human being. Kardak wrote with his
own ideals, inspirations and convictions
becoming a pioneer of Ambedkarite poetry.

Vamandada Kardak, through his writing, gave
voice to every human who was ever thrown
aside by society. It was as if he became the
voice of every distressed soul. He not only
wrote about religion, caste system and the
hardships caused by it, but also thoughtfully
addressed the important relationships and their
structure in a household. He reflected the
unspoken pain of many women through his
poetry. He would call himself “a representative
of someone rejected from society”. His writing
is characterised by the use of simple words and
the lyrical quality of his poetry. His songs
could very easily be hummed. His words alone
gave strength to hearts and hands alike,
enlightening the oppressed with energy.

Vamandada received many national and state-
level honours in recognition of his
contributions. He was awarded the “Dalit
Mitra Puraskar” by the Maharashtra State
Government. In 1993, he presided over the
First All-India Ambedkarite Literary
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Conference held in Wardha. Vamandada
Kardak was truly a poet who transformed and
upheld the spread of Ambedkarite thought.
"This brilliant messenger of Ambedkarite
thought carried forward Dr. Ambedkar’s legacy
with unwavering devotion through his poetry,
achieving huge success. As a senior Marathi
writer Indrajit Bhalerao says, “Just like
Tukaram brought Vitthal into every home,
Vamandada brought AmbedKkar into every
home”. Progressive thinkers and activists draw
inspiration and strength from the Ambedkarite
essence that flows through his writing, even
today.
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Sita in Marathi Songs Composed by
Women

Original Marathi: Aaditi Jadhav
English Translation: Prabha Kulkarni

T'he Marathi language has been graced with oral
literary tradition as well as the written one.

One of the important aspects of the oral literary
tradition in Marathi is the ‘Ov7’, a poetic meter
and also a form of poetry. This meter includes
loose regularity in terms of the number of lines
per stanza, the syllable count and the length of
vowels. There are two main types of Ovi —
‘Granthit Ovi’ (that is found in written texts) and
‘Geya Ovr’ (that can be sung and is found in folk
songs). Geya Ovi in the Folk songs is very
important in the tradition of songs sung by
women in Marathi. Women in every household
would compose Ovis spontaneously while
grinding grains, serving not only as a medium of
self-expression of the joys and sorrows of life,
but also as a reflection of society, religion,
culture and practical knowledge.

In these Ovi-based songs women would often
create imagery of the domestic lives of gods
and goddesses and mythological characters to
reflect their own lives and conditions of being

a woman. In many songs by women in India,
Sita from Ramayan appears quite vividly,
especially in reference to her marital life with
Ram. Dr. Tara Bhawalkar, a senior researcher
in the field of Maharashtrian folk literature says,
“The bond these women shared with
Ramayan’s Sita were as if they were connected
to her by an umbilical cord.” In the various

folk cultures of India, apart from Valmiki’s
Ramayan, many other versions of the Ramayan
exist. In some stories from such oral traditions,
Sita is said to have been found by Raja Janak,
who adopted her as his daughter, in the womb
of the earth; whereas, some stories narrate that
she was found in a gold trunk. In the Lo4-
Ramayan, it is told that Sita was the daughter of
Ravan. In the Bengali Chandraavati Ramayan,
she is even described as the reason for the death
of her own father, that is Ravan.

Comparatively, in the Marathi Women’s Ouvrs,
there are very few references to her birth or
her beauty, but is more focus on her experience
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of the two long exiles. In many Ouvis, Sita has
been referred to as “Savali Sitai | Sitabai”.

According to many Marathi folk poetesses, the
idea of Sasurvas (the suffering endured by a
woman at her husband’s house), an inevitable
experience for most Indian women, was
something that even Sita could not escape from.
While narrating her Sasurvas, they also say that
all her sister-like friends, that is, women across
India, have received the similar kind of painful
experience from Sita. Hence, when singing about
Sita’s Sasurvas, these poetesses talk about their
own enduring of Sasurvas.

Many Owrs illustrate how Sita spent her first exile
with Ram, in turn, blooming their marital lives,
allowing poetesses to explore desires in their own
relationships between husband and wife
expecting such love and tenderness. One such
imagery is when Sita wipes Ram’s sweat with the
end of her saree, fans him and gives him ginger
when he catches a cold. Ravan kidnaped Sita in
their first exile and Ram fought Ravan to save
Sita and brought her back. However, she was still
asked by him to prove her purity through a trial
by fire. She complied. After returning to
Ayodhya, she became pregnant and the public
suspected her purity again, which made Ram
exile her for a second time saying that he was
sending her to her father’s home. Many Ouvis
lament that Ram failed to recognise Sita’s purity
and loyalty.

These poetesses wonder about the hardships Sita
must have faced when being pregnant in exile
and raising her kids without her husband. One
Ovi imagines that Sita, while pregnant, craves
mangoes from Ram’s palace gardens and eats
pebbles instead, wondering with melancholy,
how lonely and full of suffering her pregnancy
would have been. In another Ovz, Sita is seen
sleeping on a stone pillow, trying to lull Luv-
Kush to sleep.

Sita’s two sons met their father, that is Ram,
during the Ashwamedh Yajna. When Ram found
out that they are his sons, Ram asked Sita to
return to Ayodhya. Some Ouwrs iterate that looking
at the twins, her chastity was questioned again
and she was asked to prove herself once more
through the trial by fire. Through such instances,
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one understands that women were suspected of
having sexual relationships with more than one
man when they birthed twins, exposing social
biases and misinformation that was perhaps
commonly experienced by women.

Some Quvis recount that this time, unable to
endure such suspicion, she refused the trial by
fire and sought refuge in the womb of the earth
instead. Often, these Ouvrs critique calling Ram
“Purushottam” (the best amongst all men),
deeming him as not worthy of a diamond- like
Sita because of the way he acted with her.
Compared to her, he is critiqued as having a
weak heart and mind —

“Ram may be called Ram,
But, he’s not equal to Sita.
Sita, like a diamond,
Ram is of a weak heart.”

Reading these Ovzs, one wonders whether these
women saw Sita’s life as a representation of their
own lives and that of womanhood. Literature,
especially folk literature is often seen as a mirror
to society. Through folk songs and stories,
ancient mythological instances are used to
represent contemporary life. In elite literary
traditions, Sita is looked at as King Janak’s
daughter, Lord Ram’s wife and Kush-Luv’s
mother, identified as chaste, pure and ideal.

But in Marathi women’s folk songs, she is
humanised as a woman who has suffered deeply
and one who preserves her dignity by refusing a
second trial by fire. Her pain, resilience and inner
strength is illuminated more intensely in these
folk representations.

Even when these representations of Sita are so
striking, what’s more striking are the unnamed,
unknown Maharashtrian women who left after
singing us narratives and emotions about their
womanhood and aspirations. Their expressions
bring in respectful curiosities in us who listen to
their stories.
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TSy / o

gane / gana

9™, 9. / Noun, n.

3¢t / Meaning

Q. T 3. T & el
A song Art of singing

3. A &t fekan . farfRry TaeRh MaeRt / TeE-Adt
Act of singing Singing-style of a specific artist

3301 / Examples

3. A T STGAWT, B 0T FEAT @ TS,
'The song ‘Mana Tujha Jala-Taranga’ is currently quite popular.
R. MU} SAUATHRE gl d1ce UTfgel.
Singing should feel as natural as speaking.

3. 70T fRYeRUT 8T Qeh STTHGaTt Sd 31Te.

It is a joyful experience to learn the art of singing.

¥. ATl AdT HITRRI 0T TS,
I like LLata Mangeshkar’s singing style.
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