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About the Initiative

The Marathi Language and Literature Initiative
at FLAME University aims to build a dedicated
critically examine the

academic space to

diverse culture, traditions, and knowledge

systems that exist within Maharashtra.

Critical engagement with languages from
the region and their role in everyday
communication —especially within academic
spaces—is gradually diminishing.
Recognizing this gap, the Marathi Language
and Literature Initiative emphasizes the
preservation, promotion and popularization

of the Marathi language and culture.
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Through research and promotion of Marathi
language and literature in the broad socio-
cultural and educational contexts through
various activities at the campus, we seek to
introduce it to the multilingual and
multicultural learners and audiences at FLAME

in an inclusive and enriching environment.

Focusing on promotion, research, and

pedagogy, the Marathi Language and
Literature Initiative ensures that the Marathi
language and culture are represented in the
educational discourse and will maintain a

vibrant presence at FLAME.

Rivayat: A Confluence of
Religion, Language and Culture
in Medieval Marathi

Original Marathi: Aditi Jadhav
Translated by Prabha Kulkarni

In the medieval period, more than fifty Muslim
poets composed literary works in Marathi that
were written particularly within genres like
devotional literature and ‘Shahiri’ as in folk or
bardic literature. From whatever texts are
available, especially by saintly poets like Shah
Muntoji Brahmani, Husain Ambarkhan, Alamkhan,
Sheikh Sultan, Sheikh Muhammad, Shahamuni, and
others, it becomes clear that Marathi Muslim
literary figures had a deep assimilation within the
devotional traditions, folk culture, lifestyle and the

vernacular language(s) of the region.
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The word ‘Rivayat’ has Arabic roots, generally
denoting a traditional story, narrative, instance, or
description. It can also refer to the narration of a
tale heard directly from a prophet. The sons of Ali,
the Caliph and the
Muhammad, Hazrat Imam Hasan and Husain died
fighting Yazid in the Battle of Karbala. This battle

has been described by poets in their rivayats, and

grandsons of Prophet

thus, some rivayats are composed in the veer rasa
(heroic mood). While others evoke the Karuna rasa
(deep sorrow) due to the end of Hasan and Husain.
Such

melodies

rivayats were composed through various
to be sung during the festival of

Muharram, especially in the context of Karbala.

Battle of Karbala Battle of Karbala, oil on canvas by Abbas Al-Musavi,

c. late 19th-early 20th century,

https://cdn.britannica.com/98/123898-050-63FCOB21/Battle-of-

Karbala-canvas-Abbas-Al-Musavi.jpg__
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In Marathi, Rivayats have been composed by
poets like Garib Abdul, Muhammad Hanif, Abalal,
Dara, Fatisha, Sheikh Miraji, Jovharsha, Karim,
Kasam, and others. Sikandarlal Attar has studied
these rivayat poets. According to literary
historian V. L. Bhave, “rivayats by Maharashtrian
Muslim poets were based on Urdu translations of
the Arabic Jangnama, a poetic account of the

Battle of Karbala.”
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Scholars like V. L. Bhave, Sikandarlal Attar, and R. C.
Dhere that

composed these rivayats by emulating the Hindu

suggest “Muslim  poets possibly
bardic tradition.” U. M. Pathan states in his book,
Muslim (Sufi) Saint-Poets in Marathi Literature that
“these compositions are still preserved in the oral

tradition.”

In the works by the above-mentioned scholars,
examples of these rivayats can be read. The 18th-
century poet Garib Abdul has written his rivayat from
the perspective of a “fakir” (ascetic):

“First of all, greetings to everyone,

young and old here.

Listen with your whole body,

listen to the words of the true Guru.

I became a fakir of Muharram,

Committed to the path of Shah Husaini.

I have renounced the world for the formless one,

for I am a fakir of seven days.”
(Source: Muslim Marathi Saint-Poets by R. C. Dhere)

In this rivayat, Garib Abdul greets everyone
. in the audience, whether old or young and
b announces that he has himself become a
. fakir. According to R. C. Dhere, “his fakir
identity resembles the Nath sect ascetics of
Hinduism”
Garib  Abdul

of

In a different Rivayat,
! illustrates the grief of the mother
| Hasan-Husen after their death. Her deep

sorrow mourning her sons is demonstrated:
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“I lovingly decorated the cradle for Husain, with silk
threads. The one I used to rock is now gone. Whom
would I rock now?

My Asgar was very young, he looked like the full moon.
The one I used to rock is now gone. Whom would I
rock now?

[t becomes a rivayat of grief, created by Garib Abdul.
Graced by King Bhaskar, created by Garib Abdul.”

(Source: Maharashtra-Saraswat by V. L. Bhave)
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The famous bard Shah Ali’s disciple,
Abdullah from Kagwad, also curated a
heart-wrenching illustration  of a
mother’s sorrow after Husain was killed
by Yazid’s arrow:

“Arrow took the life of the child.

i Every person felt sorrow, every person

&Y. 3. AL war

felt sadness,

& The mother holding her child close to

i ey e sy st siva, sford.

her heart, she wept, beating her chest.
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Who will rock the colorful cradle now?
Who will rock
it now?”
(Source: R. C. Dhere - Muslim Marathi Saint-Poets)
In these rivayats, we find a confluence of Marathi
and Arabic-Persian vocabulary. However, the
overall tone, style, and majority of expressions
retain a distinctly Marathi atmosphere. While the
subject matter of rivayats is rooted in Islamic
history, the narrative and expressive style clearly
reflect the influence of Marathi devotional
literature and language. These rivayats are a
unique form of literature created in Marathi by
Muslim  poets, which contribute to our
understanding of the language, literature, history,
religion, society, and culture of medieval
Maharashtra.
References:
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Aditi Jadhav is a student of Marathi language and
literature and Library Science. She writes a blog called
“Ratrani”. As a freelancer, she is active in the fields
of writing, library work and referencing, typesetting,
and proofreading.

Prabha Kulkarni is a FLAME Alumna. She is a writer
and an artist interested and active in the field of
museology, curation, art and culture.

Pioneer of Liberalism in
Maharashtra: Mahadev

Govind Ranade .
-Gayatri Lele
19th century Maharashtra is an interesting domain
of study. In the mid-19th century, postal services
and railways emerged. The spread of modern
education, particularly with the help of missionaries,
began in this era. A few individuals benefited from
higher education, some of them went abroad to
study. As a result, this period saw the spread of
modern ideas. All these developments began to
shake the conservative systems in society. Many
renowned thinkers and social reformers were born
and rose to prominence during this period. One of
the most prominent names among them is Mahadev
However, there few

Govind Ranade. were a

individuals who sought to rationally reconcile

tradition and modernity. Among them, M G Ranade

stands out.

Mahadev Govind Ranade was born in
CE 1841 in Niphad. He was one of the
first graduates from the University of
Mumbai. He taught at Elphinstone

College in Mumbai for some time.
Eventually, he passed the law exam
and took up the profession of law. In
CE 1885, he was appointed as a judge
at the Bombay High Court. A decade
earlier, an event occurred in Ranade’s

life for which he had to endure

B criticism throughout his life.

Statue of Mahadev Ranade
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Ranade, who opposed child marriage and supported
the Widow Remarriage Act, married an eleven-year-
old girl named Ramabai in 1873. He was compelled
to do so under pressure from his father. However, he
encouraged Ramabai to pursue education and later,
Ramabai Ranade became a prominent figure in the
field of women's education. She established 'Seva
which  the
empowerment of thousands of women took place.

Sadan’, an organization through

Ranade was a member of the 'Prarthana Samaj' and
later in CE 1870, he founded the Poona Sarvajanik
Sabha. The formation of the Indian National
Congress in CE 1885 was greatly influenced by the
social-political work done by Poona Sarvajanik
Sabha. In Ranade's writings, one can see a rare
blend of Western liberalism and Indian sensibilities.
He repeatedly questioned his own religious beliefs
and wrote extensively about them. He strongly
believed that education and moral behaviour should
hold the highest place in religion. He endorsed idol
worship and collective prayers and believed that
through these practices, the seeds of humanity and
morality could be sown in society. He strongly
opposed the conversions by Christian missionaries.
However, at the same time, he wrote about the
issues  within  Hinduism, such as casteism,
exploitation of women, unscientific traditions, and
superstitions. Ranade firmly opposed religious
revivalism. Rather than reviving the buried past, he
was inclined towards adopting reformist ideas. His
book Rise of Maratha Power on the Maratha Empire,
as well as several essays on Indian philosophy and

economics, remain noteworthy even today.

In his speech Ranade, Gandhi and Jinnah, Dr.
Babasaheb Ambedkar mentions, “Ranade struggled
to create rights. Ranade wanted to vitalize the
conscience of the Hindu society which had become

moribund as well as morbid.
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be no sure and stable politics.”

Such a prominent personality passed
away in CE 1901. However, his
moderate and liberal politics and

social reforms continued to influence
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Rise of the Maratha Power
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THATI=T oS Enlightenment through
et e Entertainment

Original Marathi: Tanvi Gundaye
Translated by Prabha Kulkarni
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One of the very important saint-poets from the

Warkari Sect of Hinduism was Sant Eknath
(period: 1533-1599). He wrote many texts such
as the Bhagavat, Rukmini Swayamvar, the
Bhavarth Ramayan and more. He also composed

other devotional texts in the forms of abhangs,

padas, gaulans, and bharuds. Amongst them,

bharuds particularly stand out as a powerful

medium of public enlightenment, which captivates

readers and listeners even today.
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The word ‘bharud’ is said to derive from ‘bahurudh’,

meaning widely or commonly practiced. Other

interpretations include: songs sung by the Bharadi

community or like the two-headed mythical bird

called ‘bharund’ or ‘bherund’, suggests songs with

dual meanings.
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qrSeid  TEE Tﬁ'@'ﬂ‘%ﬁ Thar SUhH=aT AT Bharuds are sung and performed while using
A=At 9 A= ST YT HTIA sﬁaqﬁ-q-eﬁ' symbolic metaphors or stories to impart wisdom
ITATHITITAT 1% TohaT 39T Shol STl HToed about life and spirituality. Themes that Bharuds
YT 2 Sl Aifgdids 9 Jedi=ar SPvaras generally use are what people are generally familiar
3T qqﬂm'r:ﬁ%aﬁﬁa:fm} qq_qg:ﬁ, I, with, often using analogies from everyday life. Sant

EIGIRIGE]L olrﬁ, gor gTer Aty v giJ-“\( Eknath has written around 350 Bharuds exploring
TSR (340) Woe Tofeor. fowgi=h fRfgwar themes such as familial relationships, animals,
ENMBERIES ST Q|(-||, th.-”qiw| Se lié\m professions, human tendencies, festivals and so on.
YehTRTT TTHTOT hHdT Id : Based on these themes and messages, his bharuds

can be categorised into the following types:
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4. STER, SRARTAIS HIIRTSTE Fordd 9= T [
TSI 9Te.
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1.Bharuds portraying human roles and emotions.
2.Bharuds about deities, spirits, and supernatural
beings.

3.Bharuds about animals and birds.

4.Bharuds related to games and festivals.
5.Bharuds centered around royal courts and
administration.

6.Bharuds addressing worldly and ethical matters.

a

Bharud type of art copyright to g AIheh@TehR TeTdTg [daTel HIveg TR ShidTHl-
https://www.prathaculturalschool.com/post/bha https://youtu.be/T1Xn hINgN8?feature=shared
rud#google vignette

‘HI@SH ST GIESES 0 =g, A oy ES Bharuds can also be classified into subtypes like
(WTG? st et Ji.“huu\{ FISTE Bhajani Bharuds (devotional), Songi Bharuds

7 (theatrical), and Kut Bharuds (mystical and
IR ®IF) HHE I UER AinES y
metaphorical with hidden spiritual meaning).

a-m-lﬁ-m T Wsﬁ 2
’ ! T, SR Instruments like the tal, mridang, harmonium,

o
I FAfer AR AT STHTATTE HIeg TR chala, and others are used in Bharud performances,
thes ST, TSeTd STfasgs AFST ME &9 often accompanied by acting. They transform
9{&-1 RS 6 S1d. 9199 Teh 30T +6U|03|, spiritual knowledge into the form of storytelling to

. - g entertain the masses. A famous example of this is

. . Vinchu Chawla” (The Scorpion Has Bitten), where

Rl % PRI <717, { Eknath uses the poisonous scorpion as a symbol for
=7 {AwTRT AToaTe W AT AsTes e ideas like lust and anger.
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2O O
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1.%’13’@?5[ - VINCHU CHAWLA - EK NATHACHE
BHARUD [[_.TRADITIONAL SONG ||_T-Series Marathi

ZWWTI'EIE; - Maharashtrachi lokgaani ||
Episode 4 || _Bharud Shahir Ramanand Ugale

#BharudRamanandUgale

3, AT IS ATEI AT -SATWAR PAV_GA MALA
MARATHI BHAKTI GEETE ANAND SHINDE [FULL
VIDEO SONG]_I EKNATHACHE BHAROOD

4TI TS 7 - T A JTIET B I | HERE
HERTS 3¢ | %M &Il ¥15€ | Mahadev Maharaj
Shede Bharud

He even seeks to explore the lives and relationships
of women through metaphorical storytelling in
bharuds like “Dadala Nako Ga Bai” and “Bhavani
Aai Rodga Vahin Tula”. Sant Eknath’s era was a
time of tyranny, immorality, and political instability,
which is perhaps why he composed such spiritual
bharuds to engage people in societal harmony. For
example, in “Baye Daar Ughad” (Woman, Open the
Door), he appeals to the divine female energy to
reveal herself and guide humanity. Another distinct
bharud called “Hindu-Turk Samvad” refers to the
relation between the Hindu and the muslim. Here,
Sant Eknath emphasises on the building of conflicts
due to religious differences and how these
misunderstandings can be resolved through open

dialogue.

Bharuds are compositions that aim to lead society
away from ignorance and superstition and instead
drive towards true spiritual knowledge. They teach
moral values and ethical behavior, encouraging the
audience to implement these ideas in everyday life.
Though other sants have also written Bharuds —
sants like Dnyaneshwar and Namdev before Eknath
and Tukaram and Samarth Ramdas after Eknath.
However, Eknath’s works got so popular that the
“bharud”
“Eknathi Bharud.” It is especially interesting that

term itself became synonymous with
even after 400 years, these compositions continue
to resonate deeply with the Marathi-speaking
population, all due to the amalgamation of ideas of

enlightenment with entertainment!

Following are the links to listen or watch some
of Sant Eknath’s popular Bharuds:

1.Vinchu Chawla: VINCHU CHAWLA - EK NATHACHE
BHARUD ||_.TRADITIONAL SONG || _T-Series Marathi

2.Dadala Nako Ga Bai: Maharashtrachi lokgaani ||
Episode 4 |[_Bharud Shahir Ramanand Ugale
#BharudRamanandUgale

3.Bhavani Aai Rodga Vaheen Tula: SATWAR PAV GA
MALA MARATHI BHAKTI GEETE ANAND SHINDE

[FULL VIDEO SONG] I EKNATHACHE BHAROOD

IERTS 3l | I%H &Sl 998 | Mahadev Maharaj
Shede Bharud
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9) BT B IR (TR SR -ffad goae).
R) AAHTeATITIH HhaeIBIaRIS TehATedT
https://www.santsahitya.in/eknath/eknath-
bharud/amp/

3) TRTST [T YR HehaRIBERI

ATS SIS Al :
https://marathivishwakosh.org/18051/

Q) TehT HehdTBIaRIeh HRaSaTdsh T 3N
https://www.uttar.co/question/63f473cd54deea
/7df0c3f88

4) hOghalss HRESIYIS U g
https://www.facebook.com/share/p/19AxzUcbY
K/

§) ‘TG’ AT HhdeBARNS TS =
AR
https://deshdoot.com/children-listen-carefully-
to-this-folk-art/

9) 3T HEh-THEd Jd THATIAT ATHSTAS
Igeiehd 8T & (‘T%0T HIRd =T 3-377a) -
https://www.mahamtb.com/Encyc/2019/1/19/Ar
ticle-on-Saint-Eknath-Chinhsanket.html

T gd wr verdfasETer i s, sue
AEFPR’ & gaviedd U9HR 3ed. T Jehadl oA
@, e, efdeT, Raser gaRr daia kg
3.
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Learn a Marathi Word

h¥HU[h / karamanudk

a9, =L/ n. f

Tor=ames 95 Haid STTal, 3707 FATT 3R, 3RATE F TS

ear =it 91T saevmry My fhar foram; 9197, €@, Ao,

A thing or an activity liked by a person that helps time
pass enjoyably and brings relaxation, excitement and
happiness; fun, play, entertainment.

fShehe AT 10T & ARG Ueh BISehl heHIH 37,
Watching cricket matches is a favourite form of entertainment for Indians.

TS T TN @I SRIRT=AT SRST 3ATRd, A2 A9 & AT IRT 3ATE.
Just how food and water are the body's needs, entertainment is
the need of the mind.
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